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Untitled, 2010. Oil on canvas. 156 x 113 cm.
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Untitled , 2010. Oil on canvas. 125 x 137 cm.




Untitled , 2010. Oil on canvas. 60 x 140 cm.



Untitled , 2010. Oil on canvas. 86 x 46 cm.



Untitled , 2010. Oil on canvas. 78 x 68 cm.



Untitled , 2010. Oil on canvas. 140 x 130 cm.




Untitled , 2010. Oil on canvas. 140 x 166 cm.




Artist’s statement

COMING ALIVE

Something new: immersive, vital, transformative. These paintings deploy a surreal visual vocabulary
which mobilises the tensions between three dimensional modelling in painting and its distortion by a
force field of eroticised and unconscious energies. Each painting is also the depiction of an action, for
example a closing sphincter, an opening slit, a transitional aperture, or a figure in motion. The ‘surface
fabric” of these paintings consists of an infinitely mutating and repetitive accumulation of marks and
motifs which figure partly recognisable spaces, organic objects and visceral figures that seem to be
either cosmic or microscopic in scale. This slippery, unstable and irrational visual vocabulary invites
and frustrates comprehension and registers a sense of the sublime.

Given that the sublime in art has differing functions at different historical junctures — ranging from the
production of the transcendent subject in Romantic art, or the subject-in-disarray in Postmodernism,
these paintings invite an inter-relational subject that some feminists associate with the feminine sublime.
They do so by drawing the viewer into an inexpressible and relational condition which hovers, for
example, between the unspeakableness of aesthetic experience and the unspokenness of unconscious
and feminine drives. Each painting’s action and energy render it strangely alive, subverting the usual
subject/object distinction and figuring a new kind of dilating, excessive and inter-relational experience.
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